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Introduction 


(On his webpage, Chris Brady explained the source of this Dick Sands 
dance manual: 


“There are only two known copies of this manual. One is held by the 
University of Harvard Library in Boston which is too fragile to copy - see: 
‘Theatre Collection: TS 552.20, and one owned privately. It is the latter 
which the owner has kindly photocopied and which has now been scanned 
and uploaded here. Itis the first time that this fascinating instructional has 
been made available to the public.” 


[For more information on clog dancing, other dance styles, and other topics 
visit Chris Brady's pages at http:/chrisbrady.tgo.com/] 


| downloaded the scanned images, adjusted image sizes, brightness and 
Contrast, and removed a few imperfections in order to prepare this PDF. In 
addition T have added sheet music for Dick Sands’ Clog Dances, which had 
been scanned and placed in the public domain by the University of 
Michigan. 


To produce this PDF I have used free software including LibreOffice and 


tools available at htps:/jpg2pdf.comy/. | am grateful to the publishers of 
these, 


Dick Sands (1840 - 1900) 


This is not the time for a complete biography of Dick Sands, but | will say 
a little about his career as a stage performer. 


‘The New York Clipper on 6" June 1863, which was during the American 
Civil War, stated the following about Sands: 


Dick Sands, the justly celebrated clog dancer. Mr. Sands was born 
May 2d, 1840, in Berstal [Birstall assumed), Yorkshire, England; he 
arrived in this country on the 2 of March 1858; and made his first 
appearance on any stage in January 1859, with Bryant's Minstrels 
At present with M.C. Campbell's Minstrels... . His dancing is 
characterized by neatness, grace, and artistic skill, and he is 
considered as one of the best artists in his peculiar line now upon the 
stage. He is gentlemanly in his deportment, both on and off the 
boards, and his unassuming manners and artistic abilities have won 
for him a large number of friends and admirers. 


Sands’ dance manual appears to have been published in the early 1880s. A. 
few years before, the Connecticut Western News on 23” October 1878 
published this preview of a visit by Sands: 


.»- Dick Sands’ famous combination is to visit this place next Tuesday 
ight, Oct, 29th, and give one of their inimitable performances in the 
town hall... Dick Sands is the champion clog dancer of the world, 
and one of the finest actors on the boards. ... The entertainment 
consists of singing, dancing, burleques, etc. Admission 25, and 35 
cents. 


Sands’ act, like many other of his contemporaries, included impersonations 
of people of different races and nationalities, and this is reflected in some 
of the material included in his dance manual. 


Note the description of Sands as being ‘champion clog dancer of the 
world’, wo years before Londoner Dan Leno was said to have become the 
first champion clog dancer of the world. 


Finally a brief obituary of Sands, published in 1900: 


CHAMPION CLOG DANCER DEAD. 

{60 Years Old, But On His Last Appearance Danced Forty Minutes. 
George Richard Sands, known as a champion clog dancer, died of 
pneumonia on Tuesday night at his home, 304 East Twenty-sixth 
street, New York. He was 60 years old. Dick Sands, as he called 
himself, was born in England. He came to this country at the age of 
16 and started out on his dancing career by issuing challenges to rival 
clog dancers. He first won fame as a dancer on the stage of Charley 
White's Melodeon, near the lower end of the Bowery. Later he went 
‘on the road with Bamum’s circus. His last appearance on a public. 
stage was at Tony Pastor's theater, where he gave an exhibition of 
‘endurance by dancing continuously for forty minutes. The Elks took 
charge of the arrangements for his funeral to-day. 


Waterbury Evening Democrat, 29* March 1900 
Michael L. Jackson, 


Adlington (Lancashire), 
December 2023 


DICK SANDS’ 
IRISH JIG, CLOG 


AND 


DANCE BOOK. 


Containing a great collection of this Chamy ion 
Dancer and Irish Character Artist’s best songs, ‘Iso 
a complete guide in the art of dancing. 


Among the congs will be found the following hfs; 


MY FATHER SOULD CHARCOAL, 
THE PITCHER OF BEER, 
HE OLD WOODEN ROCKER, 
THE FULL MOON'S, 
JANE ANNA KILLFOIL, 
ETC., ETC.. BTC. 


ns + 
EXAMINE THE SONTENTE 


oo é 


New York: 
New Yorr Porriar Pesrisnrne Compary, 
82 Beekman Street, 
AJ. De - - - ~ Manager 


TRISH JIG DANCING. 


a 


Fmsr—Sipr Srep.--Step towards the left «de on 
the toe of leit foot, about sixteen inches apart; bring 
the right toe close up behind the left heel—the feet 
will then be across, with the left foot in front. Step 
again to the left side, and bring the left toe on a line 
with the right toe, about the same distance apart as 
before ;ethen bring the right toe close up in front of 
the left. ‘There is four movements in this step. Re- 
peat twice towards left side and break, as below in 
No, 2, 

SKconD—BrREAK oR Fuyisn to anu Irisn Jie 
Sreps. Hop on your left toe once; strike rizht toe 
onee forward and backward, keeping the right off the 
floor atter striking it, thus making three taps: then 
hopon right foot, and strike left toc forward and 
back, keeping the left up; also, after striking stamp 
the left and right toes twice in quick suscession, mak- 
ing four taps in this last movement, 

Tump.—Hop on left toe once, and bring the heol 
of right foot close np to the instep of the left, repeat 
with the right foot, thus making one tap with cach, 
which is the hop. Repeat twelve times and break. 

Vounr.—Hop on your left toe once; strike your 
tight toe once forward and backward, making three 
taps. Repeat by hopping on the right, and striking 
left forward and back. Repeat twelve times and 
break. 


GRISH JIG DANUING. 


PirtH.—Hop on left; strike right forward and back, 
hop again on the left and repeat, thus making twice 
with one foot; repeat with right, This step ia to be 
repeatetl six times. 


Srxra.--Hop on the left; strike right toe forward 
and backward, keep it up off the floor; hop on the 
left toe once; strike the right too once, opposite the 
heel of the left, and let it rebound from the tloor— 
and keep it up and hop again on the left toe; after 
the first three taps there is a slight pauge. Repeat 
six times. There is six taps in this step. + 


SEVENTH. —Draw back the left toe—keep it up— 
hop on the left toe and put down the right alongside 
ot left heel. There is only three taps in this step, 
Repeat 12 times, 

Ereuts. —Jump on both toes with the right across 
and in front of the left; hop on the left, and kick out 
the right straight from you, at the same time and 
pause; draw back the right, striking the floor, as you 
draw it back. Hop on the left toe; strike right toa 
once alongside left heel; hop again on the left, rais- 
ing up the right at the same time; strike the right 
toe again, alongside of left heel. here is 7 taps in 
this step, 5 after the pause. Repeat 3 times and 
break. 


Nrxrn—A Ste SreP.—Strike right toe twice to- 
wards right side; strike the left toe once heavy bo- 
hind right heel three taps in this step; each time the 
toe is struck twice, the taps should be abont six inch- 
eg apart. Repeat seven times with one foot foot ba- 
fore breaking. 


CLOG DANCING. 


‘TextH.—Draw back left toe; hop on your right 
toe; strike left toe once alongside of right heel, thus 
making three taps. Strike right toe twice forward, 
‘keep it on the floor after striking; and left toe once 
where you stand; draw the right toe across the left 
and put it down; striking the left in quick snecession 
after the right; then strike the right toe twice towards 
the right side, as In steno No. 9, and left too quick 
after it, this isa neat hat difficult step, 12 taps in 
this. Repeat three tivws ont break as before, 


a oe 


CLOG DANCING. 


In practising Glog Dancing, it is necessary to use 
heavy shoes or clogs, on a clean floor without sand, 
and an easy and graceful carriage. Stand well upon 
tho toes, and let the arms swing easily by the side; 
the samo hints as are given in the directions for jig 
dancing may be observed. 


Frst—Sriv oR BREAK.—Hop on left toe, strike 
the right tow forward and backward, thus making 
three taps. Hop on th right and strike the left for- 
ward and backward—keep li up; hop on the left 
again; strike the right forward and backward slow— 
keep it up; hop on the left toe, strike the right toe 
onee behind lest heel, the feet will be then across; 
bring the left around on a line with the right; stamp 
the whole of tle right foot heavy in front. 


SEcoND.—-Sirike the right forward, bring it back 
heavy and keep it down—2 taps. Repeat twenty 
four times and break. 


CLOG DANCING. 


‘Tump.—Strike right and left forward and back, 
eame as before; then strike the right forward and 
back twice in suecession; then begin with left and 
right, and twice with the left. Repeat six times and 
break—6 taps. 

Fourri,—Strike right and left forward and back 
aa before, thus making 4 taps. Strike the right for- 
ward and back—keep it up—when it is drawn back 
hop on the left, and strike the right too once behind 
the left heel—3 taps, Repeat six times and break. 

Srere. —Hop on left toe once; strike the right toe 
forward and backward and keep it up. Repeat three 
thues with same foot, end by hopping onee on the 
lexs—10 taps. This should be done three times with 
each foot in quick succession as it forms a roll~10 
taya. Repeat six times and break. 

‘xrH.—Hop on left toe and roll three times as ba- 
for, and hop at the end on left foot; then hop on 
the right and roll with the left, same as before; hop 
aga on the left and strike the right forward and 
dacs ones, and hop on the left; then hop on the 
rigt ¢ and strike the left forward and back once and 
end by hopping on the right, thus you see it is done 
thres times with each foot, then once with cach, then 
thres times again, and so on, Repeat twice and break, 

SHVENTH,—Striko right toe twice forward—keep it 
tup—draiw it back and put it down—4 taps. Repent 
twelve times and break, 

Exanrrt.—Hop on left toe on 
toe furwand ond ha: 
thas incking four ty wart end back 
slow. hon on the left, and izht toe behind 

- the left heel—8 taps, Repeat six times. 


strike the vight 
on the left cain 


CLOG DANCING. 


Na7H4,—Hop on left toe onee, strike right toe fon. 
ward and back—kecy. it up—hop on left again, and 
strike the right alorgsicc of left heel—S taps. Re 
peat twelve times. 


‘TrwtH.—Hop on left toe once; strike right toe for- 
ward and back, making 8 taps; hop again on left and 
repeat; then hop on the right and strike left forward 
and back in the same manner. Repeat twelve times, 


ELevenrs—Sine Srer.—Strike the left toe for- 
ward, and let it come back heavy, the same as in the 
second step. Strike the right toe forward and back, 
and keep it up; hop on the left and bring down the 
right toe behind the left heel—6 taps. Strike out the 
left again, same as before, but about 15 inches to- 
wards the left side, Strike the right forward and 
back; hop on the left, and bring the right down be- 
hind it, In doing this step as deseribed above, the 
dancer should move towards the left side, each time 
the left is struck out the body should be moved 12 or 
15 inohes towards the left side. 


‘TweLWrH,—Hop on left toe once, strike right too 
forward and backward; hop again and zepeat with 
the same foot; hop on the left toe and pause. Strike 
right toe forward and backward; hop on left toe 
again, and strike the end of right toe once behind 
Teft heel; hop on left toe again, and strike the right 
too forward and across the left, and keep it up off the 
floor after striking; hop on the left toe and strike the 
right down flat across the left as you stand; hop on 
the right and kick the left forward at the same time 
‘There is 17 taps in this step. Repeat 3 times and 
break. 


CLOG DANCING. 


‘FHIRTEENTH. —Hop on left toe onee, strike right 
toe foward and backward; hop on left again and 
strike the right toe once opposite right heel, both 
feet will then be on the floor, raise up the right and 
hop on the left toe at the same time—6 taps. In this 
step repeat 6 times and break. 


FourTEentu.—Strike right toe forward, and let it 
come back heavy and keep it down; repeat with left, 
Strike right toe twice forward draw it back, and keep 
it up; hop on the left and strike the right once along- 
side of left heel, then begin with the left and repeat. 
There is 9 tapsin this. Repent 6 times and Wreak. 

FirneENtH.—Hop on left toc, strike right toe for- 
ward and backward; repeat three times with same 
foot; hop on the left toe once and pause, Strike 
right toe against the inside of left heel, and hop on 
the left; then against the outside of left heel, and 
hop on left against inside, and hop again against 
outside, and hop as before—18 taps. Repent three 
times and break, 

SIXTEENTH, —Strike left toe forward and let it come 
back heavy, strike right forward and back—keup it 
up off the floor; hop on the right toe and bring the 
left heel across the right instep at the same time, du 
not let the left touch the floor in this last movement 
+-5 taps, This“: .. side step, it should be repeated 12 
mes with on foot before you break, 

SEVENTEENTH.—Hop on left toe once; strike right 
toe forward eng baci: repeat once more, and hop on 
left and pausy, ftrik> right toe forward and back- 
ward, keep it up; hop on the left toe and strike the 
end of right toe once, on a line with left heel and 


CLOG DANCING. 


pause; hop again on left, Strike right toe forward 
and back; hop on the left again, and strike the end 
of right toe on a line with left heel. Hop on left toe 
once and strike or kick the right forward at the same 
time, but do not let it touch the floor--16 taps, Re- 
peat three times and break. 


EIGHTEENTH, —Strike right toe forward, keep it 
up, and hop on theleft about 6 inches forward; draw 
back the right toe and hop on it forward—4 taps. 
Then strike the left forward and hop on the right, 
draw back the left and hop on it—the pupil should 
hop as much forward as possible, as it is used in go 
ing around the room or stage in a cireular form 


NiNBrEENTH.—Hop on left toe once; strike right 
toe forward and across, and keep it up after striking: 
hop again on left and strike it forward and back, 
each time you hop on the {eft foot you should ad- 
ance towards the right <ide about 6 inches, and 
when you hop on the right foot advance towards 
the left side—there is only 5 taps in this step. it must 
be done quick and repeated 12 times with one foot 
before you break. Repeat with both feet. 


‘TDwenrrers.—Hop on left toe, strike right toe for 
ward and backward, repeat 3 times, and hop on the 
left and pause, Hop again on the left, strike the 
right toe across the left, and keep it up; hop on left 
again, put down the right toe, lean on it. Strike the 
left toe against the right heel; keep up the lett off 
the flaor, Hop on the right toe and strike the left 
toe alongside of right heel—17 taps, Repeat 3 times 
and break. a 


SONG AND DANCE, 


Where it is mentioned to repeat three times, it 
means once with the right, then with the left, and 
then with the right again, not three times with one 
foot. 

Twenty Fmst.—Txe Wixp up or FINisnina 
Break.—Jump forward on both heels, step back- 
ward with the left, then with the right; hop on the 
feft toe only; slap both hands together; raise up 
right leg, and slap the hands under the leg, then let 
the right foot come down heavy. 

N. B.—All the sidesteps must be repeated a num- 
ber of times, with one foot, until it is time t8 Break, 
then she sane number with the other foot and break. 


———— $e 


SONG AND DANCE. 


First.—Strike right toe forward and put. it down 
about 10 inches forward; strike left toe forward and 
put it down in the same manner; draw back the 
right toe and put it down; then draw back left and 
put it down--8 taps. Repeat a number of times and 
end by jumping on both toes, with the toes turned 
in, and the knees together. 

Sgconp.—Hop on left toe, strike the right toe for- 
ward and back; put it down in front, and strike the 
Jeft quick after it—pause; lean on the left toe and 
push the right toe backwards with a stiff movement, 
as thongh there was. cramp in the leg. Then hop’ 
‘on right and repeat. 

N. B.—The same break may be used at the end of 
the stops, as the last step is clog dancing. 


SONG ANC DANCE. 


‘THIRD. —Strike right tor forward, keep it an, hop 
on the left toe, thus making 2 taps; draw back the 
right and hop on the left again, makiug 2 more; re- 
peat once more as above. Strike right tow behind 
left heel twice, then strike left and right toes once 
each as you etand--12 taps, Repeat with the left. 


Fourts.—-Hop on left toe, strike right toe forward 
and backward; keep it up and hop on the left, this 
part should be done quick. Strike the right toe twice 
behind left heel; strike the left and right toe once 
each, as you stan-}--the left first and right after, 


Firra—Swe Srep,—Hop on left toe ohee, strike 
the right foot towardy the right side once; repeat 8 
times; hop on the left (o¢ only and pause, and break, 
Repeat. 


SrxtH—Srpr SrKp.--Hov twice on left toe, strike 
the right foot towards tho right side, thus making 3 
taps; hop again and repeat with the same foot, Hop 
on the left toe once, strike right toe forward and 
back, put it down in front and strike the left after it, 
Hop forward on the left, kick the mght toe against 
the upper part of left heel, hop on tho left toe again, 
and bring the whole of right foot furword heavy. 
‘This last part is a brea's. 


SEVENTH.—Strike right toe forwant, keep it up, 
and hop on the left: draw back the right, keep it up, 
and hop on the left--thus making 4 taps. Repeat 
once more with same foot, strike the right toe acroas 
the left foot, keep it up and hop on the left; put 
down the right across the left, kick the luft toe 
against the right heel, and keep it up, hop on the 


SONG AND DANCE. 


right, and bring the left down heavy alongside the 
right. Make the same movements with the left, as 
in step No. 2, Repeat. 


Eranru.—Strike left toe forward and backward, 
keep it up, hop on the right, and strike the left toe 
ouce behind the right heel, thus making 4 taps in 
quick succession, Hop on left toe, raise up tho right 
very high, and bring it down heavy towards the right 
side, Repeat with same foot. Hop on left only, 
and pause; hop again, and strike right toe forward 
and backward, and hop on the left agdin—pause. 
Strike the right toe twice behind the left heel; strike 
left and right as you stand; hop on the right. and 
slap the left toe heavy the left side. Repeat with 
right foot, 

NintH—StwE SpeP.—Hop on left toe onee, strike 
right toe towards the right side. Repeat three times, 
hopping towards the right side each time; hop on 
the left only at the end of the third time. Step for- 
ward with the right foot, strike the left across the 
right toe; and keep it up, turn half way round to- 
wards the right, hopon the right once; step all the 
way around with the left foot towards the right; 
Kick right toe against left heel, keep it up, hop again 
on the left, and bring it down in front heavy. In 
this break you turn all the way around. 

TeNrH.—Strike right toe forward and backward, 
put it down in front, and strike the left quick, as you 
stand, after it; strike right forward again, and left 
once after it; draw back the right and keep it up; 


hop on the left. and strike the right toe opposite left 
heel. 


SONG 4 


ExxvesTH—Sipe Ster— Strike right tor forward 
and backward, and keep it up; hop on the left, and 
put the right down behind it, thus making 4 taps. 
Strike the left toe towards the left side and put it 
down; then begin with the left as above, and repeat 
6 times over. 


TweLrTH--A BREAK—Jomp with the feet about 
two fect apart; jump up and strike the left toe against 
the inside of right heel; come down on right toe, 
then strike right heel and left toe once behind. 
Jainp forward on left foot, kick right toe against left 
eel, hop on the left, and come down heavy with the 
whole of right foot in front. 


{HE Pr°CHER OF BEER 
Sopyright Secured 1873, 
st 
SAUTIO: “ad Wiis ota Rewiro wil be pag for itor 


‘Wards by En. Canwsoax. 2usie by Davie Brana, 
eng by Eowann Hapmioastin bis Groat Play of “THE MULLIGAS 
GUARD'S CHRISTMAS.” 

Wx. A. Poxp & Co., and wilt 
siesta peated by Sod, POND &.Co.. and wil bo meme bya te 


I'm a friend to the poor man, 
Where’er I may roam; 

No matter what countryman be; 
Come share my loaf 
And the meat on the bone, 

Thave a gramachre welcome for thee, 
Each night in the week, and week In the year, 

, With a heart and a conscience that’s clear; 

Pve a friend and a giass to let the toast pass, 
As they drink trom my pitcher of beer, 


Cuorvs. 


Each night in the week, and week in the year, 
With a heart and a conscienve that’s clew; 
ve a friend and a glass, to lut the toas! pag, 
As they drink from my pitcher of beer, 


The child in the cradle, 
The dog at the door, 
‘The fireside cheerful and bright; 
Phe old folks at the table, 
With plenty galore 
‘To welcome you in with detight, 
Their blessing they give, 
Ws long may you live, : 
And morrily ases c's -3ch youre 


HE PITCHER OF BEER. 
Concluded.) 


‘They hand you a glass 
To let the toast pass, 
As you drink from their pitcher o/ bee, 
Each night, eto, 


Good health and good nature, 
When brought side by side 
Are champions of real merriment, 
Any poor creature, 
In the world far and wide 
Ne’er begrudges the penny well spent 
For a drop of the malt, 
‘They couldn't find fault 
With that which tarns sorrow to cheer; 
Get a friend and a glase 
And let the toast pass, 
And drink from your piteher of beer. 
Each night, ete, 


Be social and merry, 
For life's but a day, 
‘We die and leave others behind; 
fo fret and to worry, 
Yo sigh and to pray, 
‘When relief they could easy fini 
If-they draw up a chair 
And drive away care, 
Have a friend with his pipe sitting new 
‘Tell a story or two, 
Let it be old or new, 
And drink from their pitcher of beer. 
Each night, eto 


GRANDMOTHER'S CHAIR, 


As mung with great success by Nep Bunay, at Harrigan & Hants, 
‘Theatre Comique, 514 Broadway, N. Y. 


Written, and composed Jom Resa 


he Music of this dong is published by B i, Hanpnvo, 229 Bowery 
New York, Price 10 couts, 


My grandmother she at the age of elghty-threy, 

One day in May was taken ill and died, 

And after she was dead, the will of course wag read, 

By a lawyer, as we all stood by his side; 

‘Fo my brother it was found, she had left a hundred 
pounds, 

‘The same unto iny sister £ declare, 

But when it came to me, the lawyer said, “feos, 

She has left to you her “old arm chain” 


‘CHOBUS. 


And how they tittered, how they chaffed, 
How my brother and sister laughed, 

When they heard the lawyer declare, 
Granny has only left to me her old erm chats 


I thought it harcily fair, still I said I did not care, 

And in the evening took the chair away; 

The neighbors they me chaffed, my brother et we 
laughed, 

Apa snd it wil? be asofel. John some dayt | . 


GRANDMOTHER'S CHAIR, 
(Conclustedy. 


When yon settle down in life, fing some girl to be 
your wife, 
You'll find it very handy, I declare, 
On a cold and frosty night, when tho fire is burning 
bright, 
You can then sit in your old arm-chair 
And how they tittered, et». 


What my brother said was true, for in a year or owe 

Btrange to say, I settled down in married life; 

[first a girl did court, and then the ring I bought, 

Took her to church and then she was iy wife; 

‘The old girl and me, were as happy as could be, 

For when my work was over I declare, 

{ue’er abroad would roam, but each wight woul 
stay at home, 

Aad be seated in my old acm-chair, 


Ald how they tittered, ets, 


One night the chair fell down, when I picked it ap 
found, 

The seat had fallen cut upon the floor, 

And there to my surprise, I saw before my eyes, 

A lot of notes, ,wo thousand pounds or more. ’ 

When sy brother heard of this, the fellow I confesp 

Went nearly mad with rage and tore his hair, 

But I only Ixnghed at him, then said unto him, 

*Jem, don’t you with you had the old arin-chair®™ 
And how they tittered, ete, 


‘The Musi 


SWEET FORGET-ME-NOF. 
Words and Music by Borsy Newcoms, 


Copyrighted and Published by F, W, Henacx, of 


No, 50 West 4th Street, Cincinnati, Ohio, 


Assung by Kirry Sura, 


Ot! fancy brings a thought to me 
Of flowers sweet and rare, 

With grace and beauty there combined 
‘And brighlest aes 30 fale 

So like a maiden that I loved— 
Tt was my happy lot ; 

1 whispered when we parted Inst 
“Oh! you'll forget me not 1” 


Cnorvs. 


(Graceful and a charmig' ea ily ta Ge poes— 
‘Time has passed so swiftly—for, of her 1 am so fond— 
Daisies and the rosies, too, they grow around the spot, 
Where we parted and 1 whispered— 

You'll forget me not !"” 


Dancer 


We met—I really don't know where— 
Bat still "tis all the same— 
For love walks in the busy streets 
‘As well as in the lane ; 
I gently pressed her tiny handae 
She glanced at me a shot 
She dropped a flower—I picked ft. — 


‘A swect-forget-me-not | 
Chor. and Dance, 


At Last there came a happy day * 
‘And something that I said, 

Jest cased her lips to marmtr * yes "" 
‘And shortly we were wed. 

A little cottage by the brook, 
‘And a tiny garden spot 

Where grown a litle flower called — 

snot? 


A sweet-forget-me. 
Chorus and Prenee, . 


DANCING IN THE SUNLIGHT. 


‘Written and composes! by Jas. Ms 
and sung by them w e 


anpTiaoTHERs 
t the Howard 


‘Wouar a pleasure there is in deneing iu the sunlight, 
When all earth seems to smile ; 

It makes a merry ringing in your laughter, 
Yon have no care or guile. 

With ringing notes from pexily throats, 
We while the hours away ; 

With beaming smile our time beguile, 
We are always blithe and gay. 

Oh, what a pleasure there is dancing in the suplight, 
When all earth seems to smile ; 

Tt makes a merry ringing in your laughter, 
You have no care or guile. 


Cuorvs. 


Hark, bork ! hear the music ring, (sym.} 
Shout, shout ! raise your voice and sin, (sym.) 
‘What o pleasure there is dancing in the sunlight, 
‘When all earth seems to amile ; 
Itmnkes a merry ringing in your langhter, 
You have no care or guile. 


Whot a pleasure there is dancing in the sunlight, 
‘Vor it will make you glad ; 
Yu the golden rays its shadow it will mock you; 
And whirl and dance like mad. 
\When sunset’s come, and day is done, 
‘And darkness claims her right, 
‘We'll go to rest, and the blest, 
‘The rays of morning light. : 
Oh! What a pleasure there is dancing in the sunlight, 
‘When ail earth seems to smile ; 
It makes a merry ringing in your laughter, 
‘You have no care or guile. 
Hark hark, et. 


THE FULL MOOS 


Oopyright Secured 158, 


GAUTION.—TWENTY-FIVE DOLLARS REWARD will be pak 
fre information that will lead ti the conviction of any person ia 
Staging oa the above copyright. 


‘Words by Evwasp Hancroay, Music by Daven Beaman 


thmg  Eowann Hannicax’s Great Pay of the “ MULLIGAR 
GUARD'S SURPRISE” 


‘Put reblisned by We A. Poxp & Oo, N.Y. Will be some tt mnt 
any address, Price 40 conta. 
Ye eeeret onder of Full Moons, 
Descendants from old Ham, F 
Recognize their brethren : 
By de seoret word “ bazam.™ 
Dressed in full re-gal-i-a, 
Hibernians give as room, 
Wiease stand clear, don’t interfers 
‘With the full grown eolored mooms, 


Onorns. 


Se firet degre, bend your knee, 
Den cross every hand, 
De head you dip, give de grip, 
De password’s “Ireland.” 
“on your ear, on your eya, 
Den mareb 'roun’ de room, 
witiate dem darkies 
Sn de ander of Full Moons. 
‘hen de evening stars are sleeping, 
All in de evening, afternoon, 
: then you'll find a darkey pe: 


peer ak wad oat mengon 


Soe aR 


THE FULL MOORE 
(Concledes.) 


De object of dis order is, 
Not to study stars, 
But prevent Irish people 
From riding on the cars (mece ag 
It seems extraordinary, 
But there isn’t any coon 
But what's a luminarle, 
Ina half or quarter moon, 


De first dogros, sta, 


‘We hold « monster barbeous, 
‘We gwine to kili  oalf, 
nr lunar sacrifice it i, 
‘There’s mystery, don’t you Langit. 
Dis auspicious occasion 
Aun held next year in June, 
‘We invites do satelites 
Connected with de Moon's, 


De first degres, atte 


fH SEIDS ARE OUT TO-DAY. 


Copyright, secured 1879. 


GAUTION,—Twesry Five Dounaus Re 
Gor i formation that will lead (o ine convict 
infringing on the above copyrig’ 


skp will be paid 
op of any persom 


'S Great Production, entitled 
VARI CHOWDER" 


in Epwarp Hannic 
“THE MULLIGAN 


Moric pubiished hy Wat A; Pox & Cv «of “sent postpaid off 
reecipt of 40 cents by the D ular Publishing Company, 
32 Beakwan Street, Vor. 


Oh, brightes up your uniform, 
Put har vil oo your har; 

Go tell your colure.! neighbors 
Go tell ite 

Dis great or; 5 
De cress la cream, dey say, 

March on for 'mancipation, 
De Ski7s are out to-day. 


Dnorca 


Plumes flying, weuches sigh 
ctereenerice 


De Skids ont out tai 


Yaeiler boy wid ice water, 
To help you to a wet, 

4m ready with a duster, 
‘Pe brush the applet 


TOH SKIDS ARE OUT L0-Da¥. 
Continues 


Fat wonches, like de ocean; 
Roll heavy en-mass-ray, 

And keen time to the motion — 
We Skids are out to-day. 


Piames flying, 


Gio spread de new prowiscons, 
Bia your girl t-te ¢ 

ast tell her we're a-coming, 
And please to fotch mana, 

Slang out the starry banner, 
Ané let de music play; 

‘ell Cloe, Sue, at? Hanna, 
‘De Skids are ovt io day. 


wtames flying, oo 


White folks is mighty jealow— 
‘Look out dar on the flank-= 
Dey turn dere noses way up 
At every darkey rank, 
For skillful revolotions, 
And tie-tacs every way § 
By-laws and constitution, 
Da Skids ore all 0. K 


Phames flying, 2) 


NEVER TAKE THE HORSESHOE FROM THB 
BOOR 


Goprright Secured 1890. 


LUFION.—-TWENTY-FIVE DOLLARS REWARD will pet 
tiog tant wil lead to the couviedon of eng perso Mt 
‘on the above copyrightt. 


Words by Kowanp Hanmoas. Musto by Davin Bama. 


Sung by Epwann Hanniaax in his great production, entitled the 
“MULLIGAN GUARD'S SURPRISE." 


‘Music published by Wat. A, Posp & Co... N, ¥. Will be sent by mee 
any address, Price 40 cents. 


‘There's a story handed down in Irish history, 
Far beyant the days of King Borue, 

‘That the best of luck is alwaye waiting on you! 
_If yon picks up on the road a horse's shos, 


Cuorts. 


‘Then gather the gamily ‘round me Sunday morning, 
‘Let the baties roll upon the floor; ¥ 

‘One and all I gross you cee war! aa 
‘Never take ay tho doo. 


When first I threw my eges upon Cordelia, 
‘The years we're married, seen a few; 
‘Twas in my father’s hut in Tipper 
¥ was nailing on the door a horse's shoe. 
Then gather the ramliy, oom 


‘The only time I had domestic trouble 
Wid me little wife, the lady I adore, 

{iho was bringing in'a crowd of her relation 
"And I found the horseshoe laying on the floor. 


‘Thon gather the family, ea, 


I never give away to superstitions, 
‘Her relations Kept me in the devil’s stew; 
‘Until I gathered courage and I whaied them, 
Tt come from finding of the horse's shoe. 


‘Then gather the famila, sta. 


THE RAFFLE FOR THE STOVE 


Written eomposed and sung with great success by J 
Puy, of Murphy & Mack. 


Copyright 1879 by E. H. Harpinc 


Musio published by £. H. Hanprxe, or sent postpaid on 
ceipt of 35 cents by the Poplar Publishing Co. 


‘Last Wednesday I attended 
A raffle for a stove, 
In aid of the wife and family 
(Of Timothy J. Cosgrove. 
Kellys, Hogans, and O’Briens, 
All came in a drove, 
‘To take the dice and shake them new, 
‘And try and win the stove. 


F. Mor: 


Crores. 


Forward four, allaman left, while the music it did play, 
"Twas grand relight to sce the sigKt of those Irishmen s0 gay; 
Inever laughed so hearty in the course of all my life, 
Looking at Plug McCarty, pivotin’ with his wite 


At nine o'clock precisely 
‘The raffling it begun, 
‘Tom Kelly he jumped ten foot high 
‘When sixty-four was fung ; 
O’Brien yelled out murder, 
With a brick his eye was closed ; 
On that night I had fo fight, 
"While railing for the stove. 


Forward four, allaman, oto. 


At six o'clock in the morning, 
‘The raffling it was o’er, 
"Tom Kelly he got staving drank, 
‘And stole away the door ; 
Clancy with a bottle, 
Sure he all the pees broke 5 
Rosgrove grabbed him by the neck, 
‘and boys, Ithought he'd choke, 


Forward four, allaman, eds 


THE OLD WOODEN ROCKER. 
© Nomiex. cz are cautioned ageinst infringin in any wayon 
our copcright pblieations.Parcies having tn possession spurious 
Sopies of istridgensenta wilt be prosecured! to the fullest extent of 
the law. 


Words and music by Fuonence Hamren. 


Music published by Spear & Deaxnory. New York, and sent poste 
paid ou recespt of 0 cents 


Copyright, 1878, ty Hannrsow Mrntanp, 
Sung with tremendous success by D.S. Wasmor. 
‘Thore it stan 


"Pho olel woos 
With naught 


Oh, how weil ! remember in days long gone by, 


Arai we listened < the stories that our grandma would tell, 


By Wut old wooden rocker we all loved s0 well. y 


Cronus. 


As sho sat by the fire she would rock, rock, rock, 
‘And we heard but the tick of the old brass clock’; 
Bighty years sb» hed sat iy that chair grim and tall, 
Tn that old wooden rocker that stood by the wall. 


If Uiis chair could Lut speak, ol, the tales 4¢ could te 
Hi oor aged grancipn tn derce lattle fell mh 
*Non' 


‘stars and the stripes he fought bravely and true, 
He cherishes his freedom, the red, white and biue, 
Theonld of bright days and of dark ones, beside, 
Of te day whon dear grandma stood forth as a bride; 
‘his is why we sll love it, the old chafr grim and tall, 
‘The old » voden rocker that stands by the wall, 
Aw she sat by the fire, eto, 


Bat poor grandma fs gone, and her stories are done, 
pe Soa follow Os her, RL hn by one “a 3 
ey have ull gone to meet herin’ the sweet by-and-bye, 
Ana all that inert “oor sister and 1. ‘s "4 


Never more will v or gold specs or her cap; 
Never more will » r while taking her nap; 
Never more will ~ cin that chair grim and tall, 


Phe old wooden ms ++: a8 stood by the wall, 


the fire, eto, 


MRS. MAGEE’S HOTEL. 


Sung by Dicx Sanns, with great suecess, 


‘My name is Mrs. Mageo, 
‘And with me you'll all agree, 
‘That a nater looking Widow, 
You'll very seldom weet. 
I keep a largo hotel ! 
‘And treat my boarders well— 
In a respectable location— 
Way down on Street! (Brrek.) 
‘The eating and the drinking there, 
T'm sure it can’t be beat, 
Tgive them all Red Herrivgs, 
Onions aud Pig's Feet, 
Corn’d Beef and Cabbage, 
‘A Wind Padding, too, as well! 
‘That's tho way I treat my boarders, 
At Mrs, Magee’s Hotel ! 


If yon are a traveling merchant, 

Doing business here in town, 

‘And want a good night's ludging— 

‘A phico where you ean sloop sound— 

Just take a walic down Street. 

If yon ever was there before, 

You'll see my veme in Latin, 

x the door! (Break,) 
or twenty-five cents, 


Of n rough 
T can give you a 


But, boys, you all ure eleome, 
At the Mrs. Magee’s Hotel. 


JANE ANNA KILLFOI, 
As sung by Dicx Saxps. 


Tus dacent married woman, 
‘And I keep an apple stand, 
On the corner of the Bowery, 
In an alley called Grand, 
T'm the mother of ten children 
And my daughter Mary Ann, 
is married to McGilligan, 
That's keeps a peanut stand. (Break.) 
‘Phere's my son, O'Connell Killfoil— 
You all know him of course, 
He is doing the double clog 
On the outside of a horse ; 
While his father, devils burning, 
fs 2 cousin to McCann, 
Aud « distant blood relation 
‘To Muldoon, the solid man. (Danoe.) 


"There's my daughter, Norah, 
She's been gulavanting ‘round, 
With a striped coated devil. 
‘What they. all a circus clown ; 
While my grandson, Patsey Mebra; 
Ts condnetor on a car, 
And bis evasin Killfoil 
Ghews the buts of his segar. (Break.) 
‘Vhere’s old maid, Mrs. Gilligan, 
‘Phat lives across the way, 
Her.hushand bas been gone to sea, 
‘Ton thousand miles away ; 
While she’s been skipperaring 
With Murphy and Pete Doyle. 
Aud turning up her Trish nose 
At me, Bridget Ane Killfofl. (Danee.) 


MY FATHER SOULD CHARCOAL 
As Originally Sung by Dick Saxps. 
When I wes a servant in sweet Tipperary, ob f 
Iwas as sinart as the Divil, 
And just as contrairy, ob 
An Irish gosson, 

And great was th’ applause of iv : 
My father sold charcoal, 
And that was the cause of it, 


Arrah! my mother, poor sonl! had a habit 2 
drinking, oh ! 
She fell in a ditch, 
Which set her thinking, oh : 
A mammoth Phratee, 
And great was the size of it , 
My mouth held « dozen, 
Which widened the breadth of it, 
Me mouth held a dozen; 
Which widened the breadth of it 
My father sould charcoal, 
And that was cause of it. 


At a break-down or reel, 

It’s highly and datifal, 

And if to remember, 

You need not to stare at me ; 
Sure, I can wear my brogans, 
Both behind and in tropt of me, 


And hoz does ye’s do? 


And what wonld ye’s give 

Fora nice Photograph of me ? 

And if to remember, 

You need not stare at me ; 

Sure, Pll give every mother’s son of ye'e 
A lock of the hair of me. 


MARY OF THE WILD MOOR 


35 was on one cold Winter's night, 
As the wind blew across the wild moor, 
When Mary came wandering home with her bave, 
Till she came to her own father’s door. 
“Oh ! father, dear father, she cried, 
Come down and open the door, 
Dr the child ip my arms will perish and aie, 
By the wind that blows across the wild moor, 


“Oh { why did 1 leave this dear spot, 
Where once I was happy and free, 

But now, doomed to roam without friends or home 
And no one to take pity on me.” 

‘The old man was deaf to her cries, 
Not a sound of her voice reached his ear, 

But the watch-dog howled and the village bell toiled, 
And the wind blew across the witd azoor. 


But how must the old man have felt, 
When he carue to the door iu the morn, 
Poor Mary was dead, but the ebild was alive, 
Closely pressed in its dead mother’s arms. 
Half frantic he tore bis gray hair, 
And tho tears dewn his cheeks they di2 pow, 
Saying. “This cold Winter's night she per!-" dard Kat 
By the cold wind that blew across the wild moor. 


Tho old man in grief pinned away, 
And the child to its mothor went soon, 
And in one, they say, hus lived there to this day 
And the eottage to rain las gona. 
‘the villagers point ont the spot, 
Where the willow droops over the dow, 
Saying, «There Mary died, once a gay vlinge 
By the wind that blows across the wild mace." 


HIGH WATER PANTS. 
nbidsbed by the kind permission of the author, James O'Nats 
Copyright secured 1880, 
Music sent by us to any address, Price 40 conte, 


My name Is O’Brien from Harlem, 
‘An Irishman as yon can see, 

(can sing like a thrush or a starling, 
Or the little bird up in a tree, 

Bat the gng that stands there on the cores 
Are trying the steps and the dance, 

And they sliout oat whenever I’m passing, 
‘Chere's O'Brien with hia high water pante, 


Caorvs. 
They tell me to go ov er to England, 
‘And to pay a short sibit to France, 
And there to bring out my new feshiona, 
And oall them the high water panta, 


Last week I went to the theatre, 
Along with my first cousin Dan, 
We hired a seat down in the parcyette, 
Behind the big man in the band. 
When a nager came ont with a banjo, 
He played up # high-land clog dance, 
And he gave out a gag and conumdram, 
*Bout O'Brien with his high water panta, 


They tell me, eta 


3.8 night as I strolled down the Bowery, 
‘Along with a friend, Paddy Brock, 

We thot’ we'd just drop into Geoghegan's, 
To try some of his rye and rock, 

When the gang all cried there's Dan O'Leary, 
‘The bar-tender ehot me a glance, 

“owld your tongues,” then said he to the loafern, 
That's O'Brien with ‘ys high water pants. 


‘They tell me, eta. 


ig. (A ONKED SecHees of ame 
* Shee rrocipes haze bee messed, 
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‘any way injure the skin. 


ALL-HOOM GUIDE AND CALL BooK.=\ 
fete book on the art of dancing, togctner wih acenteary 
drball-room etiquette, indies toilet, genticiman's dress ele 


Peet “AND AMATEUR skETcH! 
mh 


OK .woUonsistivg entirely Of new sketohos, acts, girs | 
expressly for tbe profession and amateurs 


ONAPARTES ORACULUM AND Buok ox 

BARE.—A trap copy of the original edition (publisacd. at 

0), which was used by Naroteox, ‘Persons of both sexes tay rer 

Zor tot to derive the most information for regulating tholr futire 
fonduct, according to its oracular counse.. 


PEAYSSE OF ETIQUETTE AND ARF OF MAKING 
LOVE. A manual xt love, courtship and marriage, Alse 
‘complete guide to the tender passion, from the commencement of 

rs, courtship, witil after marriage. together with dutios 10 be 
fulfilied ia rogaind to etiquette, 


IOS POLICY DS EAM BOOK AND WITEEL OF 
FORTUN? ~-A completo interpreter of dreatns, havi 
Ettached to every fortunate mumbers; also a tavle o 
Gurky numbers, «bination tables, trial of destiny, interpretation 
pf gigns, omens, ete. A valuable book, 


INGHAIOS SIMPLE METHOD OF VENTRILO 
QUESM.—An officient and easy mode of learn st 
af venttiloquisin, based upon tho experi=s>. cx a professional ox 
fbibitor, “The book also coutainsain'snag dialogues for beginues, ete 


AR ROONEY'* 4iISEL JORER.—Containing on ox- 

cellent 19! -< avish jokes, as given out at the Teading variety 

owe. Scenes before the Foouights; Wild Wit of Irish Professors: 
musing Anecdotes, aud host of funny seyings, 


CUUAMPION SKATE 90K.—A completoamatenris guido} 
being 2 uvmpendious hand-book desivue? for instruction. 
Goeapilod from the bighest authorities, with origsvl matter, itt 
Rructivs to both novice and exnert, Cupicesly Must=ated. 


70 iG HEADY BASY wc 
rine. and jegordeme 


fn gia Cfourctlon of 
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PAULUS Crs “MPION CHUD-8"7 ENGING IANS 
AL.~A compete guide by ynicaany one an leurs, INE 
‘riko, “By Gus. Till, ¢e~ <Lemplou cieeswinger 0 She 


eae Fi & HORS Cl MIQOR OKA, tough 
soa grow fat, 7s, everlerting ecraucopia of fam, sokes fae 
tie: broad mica? conce ty witty sayings. ‘ete, Thors 
foun’ a Learty laugh in eve Ms 


THE SENSIBLE AMERICAN LETTER 
WRITER.—-Being a comprehensive and complete 
guide and assistant to those who desire to carry on 
an epistolary correspondence, containing a largé col- 
lection of model letters; letters on Business, letters 
on Courtesy, Friendship and Affection, letters on 
Condolence and Sympathy, letters on Friendly Coun: 
seland Remonstranee, Love Letters, Applications for 
Situations, Notes of Acceptance and Regret, and all 
other kinds of letters, making it the best work of ita 
Kind ever publishe?. Sent post-paid on receipt of 
ten cents, 

FARRIGAN & KARTS NEW YORK 
BOYS’ JOKER.—-A collection of the best jokes, 
rarest puns, flashes of humor, sparks of merriment, 
witty hits, comical sayings, and laughable incidents, 
It is the hest book of its kind, Do not fail to send 
fora eopy, It contains 2,000 jokes Prige ten 
cents 


BONNY BUSTER: HIS COMIC JOUR. 
NAL.--Being the ludicrous mishaps, tricks and 
pranks, fun and adventnres of a remarkably smart, 
though: somewhat bad, boy, collected from his own 
notes, and narrated by that prince of humorists, 
Homme Qui Rit, Those who want to enjoy a good 
Jangh should not full to send ten cents for thisfunny 
) 


THE ZULU SPY,-—Being an authentic history 
of the genuine Zulus: thelr life and adventures in 
Zululand; how they fonghit their foes in_ defense of 
their homes; how they Killed the Prince Imperial of 
France; how th wayo, was captared, 
how they and Pri nil were induced to 
come to this country : forming a narrative 
of deep, ex interest. Iuminat 
ed colored cover, pri . fae paper, with illus 
trations, Price ten 
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TEN CENTS. Address 


N.Y. Popular Publishing Co., 32 Beekmies Street, 
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